El Arbol de la noche triste

J for Ellen Ruth Rose
= ca. 55 poco John MacCallum
rep - rep
v (one bow if possible) ozcni) > sul pont. ord. v
! n— —_
| > & (don't faclle outz o S o | T o o) — !
Viola HKS ! ! — ; ! |
ey | | | | | 1
+ +
mf mf
— W — W (detune slightly)
eyl o O o o) o e o) —
Computer HK2 — i — i i = !
ey | | | | | 1
O e )
o= —_——— PPP — ———— Ppp
[6]
Cues ﬂ—r—r—}—-—}—r—p-—-—l—-—Lr—}—-—f—r—r—-—-—l—f—-—{

poco ppp
Vv NI . ord. ---» sul pont. .Y.
R IS o B e 2 s — N e —
Vla 2] . I Y 2 I o IF’ I — I 7 I
’ ) N—=¢ 7 a— I - —¢— l I I |
U y — :
- —mp— mp (2 pPpp <<=poco=> — *
. — (15 (16" aw (15°)
. S %< S Pe - , , iig#lollhllou — , , e IOl HOH ,
Comp. £ o — ! —
(> ] 7 | | | | 1
v;/ el
N~—————|
O<F F rprp o— ——PPP o— ——_———— PpPp
]
Cues

ppp —poco= PPP Aoty n v —
n v , //'- -~\\ —"N\ — —— . . . . .
) 3 —— o 0 L —————— o £ £ £ £ £ pppepe
3 w—— T ot ot ot T ot ot T ]
Via. ﬁc( ] , | =
(2 ) I (@) I - I , = =
P
rpep 'fv mf = ppp ——mp —— ppp E——
rpp + sub.
mf
(15°) (15°) (13°) (vibrato)
‘o HiSH = v 4 A (259
) +© I O L= L=l I - 10O Tt T e ) rr.|
Comp. {3 = | i 6 5 I3
(2 ) I I L3O Lk
Cues H | 5 - o } f ¢ ﬁ - - f |

[ ]
W
[ ]



poco

t.
\/ ™ ,;3? o 00 (eXe] ﬂau - ! Og o o
n 0 o O [o}ye)] [eXe} [e}e)] [ele) [e] §
é‘ - 1 - o re R=.= z == e e o Agalz 4_9 = i e rere
Vla ﬁ%ﬂk ol Tl ~I o (@) % (@) i (@) % - : :
’ (3 ) o [ (@) (@) (@ ) (@) (@ ) (@ ) IE=C 1@ ) (@) () (@) ] I —(Wq:ﬁ)jf)i
Ppp — poco = - ) @ @ -((1) 7 - ‘ > ”5 J
=pPoCOP ——— ppp——mf yan =—mp <mfmp —f
(5% (Slow gradual migration from approx. C3 to approx. A5 without glissandi)
(2 |
|
Comp. ﬁﬁ I
L4 L4
rep
Cues HH - | r
approach the pitch of the harmonic with the gliss,
but do not quite come in tune with it
[ele}
° i o }3/ \o/o 0o .9 go QO Z‘o i g [l ----»ord.
. e A
2 S (@) 1 v 72 (3 — g (@) (@) 72 T - (@) ) | 1(9 7 119
Via. ) % «\V/ (@) — 3 (@) ( o (@) ! (@) € (@) i 'J’ (3 —=¢ 1o
s > (€] (&) & L4 . —
3 -~
— p=< P=ppp mf = p =M pep S rpp J mf = ppp mf = ppp molto
sub. molto :
(329 (329
Com ﬁ& ):‘ = | -
P Uy (3 !
Cues HH f T |
sul pont. (Ascending
LV VVVVVVVVY harmonic gllSS) arco . arco
ﬁ (wide vib.) . . ;; PiRZ-¢ 0 P P
:E' _— E - :E' ’ o o o0 } pizz. — EO " BO E ]’ . 990 °/jéméﬂ‘
%) 7] = ol ! - T : Qﬁ- :\ | +n +x f: T
via. [f—== o ' b e — e e — B—r |
© —_ p— (®) —1 (@)
P ——mf —— mf——  ppp sub. ) — *  poerp > 5 7 v£
sub.
sub. nf nf
(Slow gradual migration from the 32nd rpppp Jp
to the 33rd partial above 27.5 Hz) (339) (32° + 33°)
—
0 = = - _ . . Hotolk alef')ee oo
Comp. ey 7 e X E—
b&/ 11 |
— rrepp —
Cues HH - - - r A 1 - r - - | - - r .




knock on the body of the instrument

With practice mute
with your knuckle. Sflautando
sim. *ad. lib. ca. 60-90"
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* ad. lib. by slowly drawing the bow across the indicated string with very light pressure, slowly and continuously varying the angle
and position of the bow very near to the bridge in order to create a texture of soft noise from which high harmonics occasionally escape.
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